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Wit SHALL UOT CEASe PRoM &?Loffl}D{sj 

^ AT THE ENP Of ALL OUR Exp/.o^/N/^ 

W'LL BE To /\WVt WHERE WE 
STARTED 

f^D KNOW THE Pi-ACE Foe THe 

First time. 

y. £.ELIt)T, “THE fouR QUARTETS" 

PASS 1 Ko 

>mviTAT\°M to "COFA6 ANP See 
£ AN \NVI1AU * law&iM&E. 

^ T*£ fKU 



1. read 'n any order. 
USB FIELD Wor/c Section in th'£ 

BACK oF TttE BooK T° Record 

And Document F'nding-s. 

2. ALL EXERCISES ARE OPEN To 

INTERPRETATION- 

3. FEEL FREE To ADD, AITeR, oR IGnoRe. 

THERE AR6 NO Rules, MERELY 

SoGGeST/o NS,. 

5. TREAT EVERYTH)Nfr AS AN 

EXfERl W\tNT. 

L START WITH WHATEVER MAkES 

Ye(j REEL A TWINGE OF E"XC/T£NENr. 

often (NT£R£St/n<s THlNCrS CA^ Vl HlDDtN IN the Cg£tjc$. -- 

Z 



KvTHftR’ S Wore: NONE °F the /D£/\S IN THIS 8>fee 
NEW. MANV °f THEM have Seen PU-PERED, Borrowed 
MteRED, *nD Sr°Le.N From Great thinker’s a no 
ARTISTS oF oue T,Me' I HAVE MADE AN ATTEMPT 
To C/T£ A LL R°»T s°ORc£ s (fTHoSe that Are 

Icnown t° me' ofr rHESE ,dfas /N the 
fclBLloGRApHV, As WELL As AbpiNO C/TAT/onS 
1N each section To Leap Yob 7-0 FuRT/I££ 
nc.MKl& ON A GIVEN Subject. A i^T of THE 

p emAtion in THIS pook WAS Acquired by 
peAbInG THESE Books. 60T THE REAL LEARNING 

THESE METMOTS IS To BE HAD On THE WORds 

of anal min') * in the midst op Living " 

J*’!* *»- »»_*» 

S3HMMMf8MWU 

P**- *W 4e*M6»- <** *«1 

... 

*sm- 
rss»wp 



THIS Boo|c: STARTED WITH A LlST 

THAT i WRoTE one ni&hT WHEw 

\ couldn't sleep.. . 

THESE IDEAS are ^ 
of thin&s that i have Learned fr°m , 
various teacHers anP Artists over 

the '(Lars and HavL B&comE the 

EASIS For ALL °F M oWN £XPL°MTloN. 

the'/ all spewed oUT hJ 0WCE--- 

4 



How Te Be yi 
6F T(<e VWRL.& 

/■ Always be lo-oV^i n Q. 

(N°TlCE THE GRwNbEEW^iffl Y°Uft 
pgg-p\ 

2- consider 6fQR.YTHiNi% AUvfc 

4 A^'MPiTe. 

3. every THifrfc is 
INT1P£ST|W%. '-00'E tLoseR. 

4. ^rrep- Your co uRse oftsi** 

5. OBSERVE For LONG IWWIoRS 
CANS) <2W&Y 

Monte SToRi es going 
aRj©0MC> YoU- 

1. MgT\£E PATt F.R MR 

MAKr CoNNSCTfyff 

X PQ> Cl/M ENT Ywr 
FlNP^MGS (flfjoTES) \K 

h VARIETY OF WAYS. 

<1 INCORPORATE \MeeTERM|RftW. 

)0 oBSEF-VE KAovSnAEMV. 

n. CREATE A PEfSoMAL 

12. 
eNuiRouueNrr- 

T^Kce T^UN/C^S 

qei &injS. 

13. use ALL oFTWL SENSES. 
IKi YoV/fr C?ATVo(V/S. 



Aher KicAt»Nthis list A few Times it 

occurred To Me THAT... 

ARTiStt ant Scientists analyze THE 

WoTU) ARouM D THEM IN SufkfRlSitJGW 

similar ways. 





| Look CLoSELV AT THe VWk op ^iL 

, T-r lOTRn AV& t>esi G-tslERS | KJ6TICE 
WVM fM o RI T£ N RT ^^ 

.,p TUlDfr IN Ct>MtnoM.-- 
ML IME °^E lttlN 

Me coLL£CIo£S- 

THIS TENDENCY T® C°Lt£C'T AND 

document is similar t° "FHe 

\A/op.k °F An £TtlKloG^AHHE)?. 

LTrttvjoQrfAfrtV. N. THE 5oCUMEn,TH7IoN 
And MALYHS ®F A PARTICULAR 

CoLrt/H^ field search. 



EVERYTHING- lb 

INTERESTING 

Ev£.mrtin& has A value, ^oVI tEI) 1T 
f\ff£A€S Ar-THe glfi-HT ?LACE at 
THE RI&BT TIME. IT'S A KAMTER 
bf ptco&NRiMfr THAT VALUE, THAT 

” , lTV AN* THEM To TRANSOM IT 
lt0 LtAEWVltr THAT CAW gf USED. 

" “Ms "t, 
Tse TO O.BE * M.WW «»EW 

J .fEcd« tA«6 °F r' V°u -jurger bey 

Ki 



W«KU BKINQS US To... 

YOUR MISSION 

TOP 3S.CRS.T 

F FOOHD, do 

(fRoC£gp WiTH curiosity.") 



'ion ARE AH EAPLoRtR. 
YooR Mission is T° Document 

AND OBSERVE THE \AioRLD 

ARoUND YoU AS |F You’ve 

NEVER seek it ^EoRE. 
take NcTES. COLLECT things 

Y#u find «n VovR 

>“U*ENT V»UR toc£ 

Notice PATTER r ' 
FOCUS ON one thing- at 

Tihe record WHAT Vou 

DRAWN T°- 



po this wherever You Are (at any Time, 

AT the GROCERY STORE, on YotyR WAY To 

WOR^, waiTiw & IN line AT THe BAnr, or 

even IT YoU S|ct: ,N BE&). Po 

(vj6r have To travel to partway pmcc 

(THoVS-H You MAY DECIDE To D° THIS AT 

foiwT °N Your Ad ventures') • You Do " 

NbT NEED VlR&E AMOUNTS of time. 

YcU MICjHT WANT To THlNf of THIS Boof AS Your 
METAPHORICAL SUITCASE. A fLACfe To COLLECT 

DOCUMENT YoUR FINDIN&S. HoW Do You SEE? 

IS ALSO A pM,SE-LI'A. Your very o|)Un MuS'ei/AI 
WILL CONTAIN YoUR UNIQUE MSf®N 0FTH&W°Rl£>. 

'Tniv 

lT W|(.L 6E DIFFERENT FP°M ANY OTHER MI/SEom in 
world peca^se Yoo are unkwe. You can add 

at ANY TIME; You can Touch All of THf 
IM n. EVERYTH IN & IN IT IS PREE; B£SJ 

^ ALL, it !s f°PTASLE. PERFECT F&R TAR/NE 

°Vd You on YoUR TRAVELS. (You can HAVE 
w'Tn wS SHoWlHCtS WHOEVER YoU Are.) 

Sp°LL TwRJET-S (or not)- |r cHANCiES AS Kot/R 

PERCEPTION 6P Trtt Wo^LD CWN&ES- You can Visit 

YouR museum whenever You need IDEAS (or IF You WANT 
ro SEE wrtl\T is FLoATiNCs A«oi/wo IN Y°uR Brain). 



Read on only m ^°^ KcPfR 

^oUH MIS s | o N. 

The Following pages uocL^'Dt a 

Vf\R\tTV of PROMPTS Amp assignments 

THAT WILL Help You Ok) YoUR TRAVELS. 

THERE IS ALSo A SECTION on TooLS 

i\Nt> Techniques that vjill Help Yoo 

|/vj\TH Doou kAENlTIklCr METHODS. 

You MAY USE THE \A/oR(cSHfETs 

^CUDED OR CREATE YoUR OteU 

TRFABASER, 

g»n>MT Tools EXISTJRWR 

Jody 1 use YBttA. Collect as 

(TT MTh AS You C^"T T'V 

cote IN ^ WT£R 6N' 

LV)CT ^°^tT 

13 



WHERE TO BEGAN (in which W£ 

become comfortable with living- the question). 

ON MY DESK I H/WE A LITTLE JAPANESE BoWL 

FILLED WITH sea GtLASS. I CAN S?m Ho(w 
TKKIN& TH£ PIECES out Akj£> EXAM/W|A;Cr jH£^S 

SoRTINtr, ARRAN&IN/Ei, P^TinG 7^ 

\NTO GRoURS ACCoRDimEt T° S(2E' SfjApp 

tmem r*t *0. '1 imirnm^ n , * j THEN COLOR- 

EACH ONE 

ahd Feeling- 

exam/n/nq 

'IN G 
'N MY HAND 

THE 5i;rFaceS. 

- 7m Li ties 

mLFL’ c'Acts E(! f«R t»^L&them up totue 

L &HT- THEM. 

This one Has a place that fits n\y thumb PERpecny. 
M\s ONE Has the SLIGHTEST TiNT of PpglN’S-E&G BLi/t. 

tais one Still Holm Some of the shape of the original 

SETTLE IT CAME FR»M- I P&NDER HoW ALL THESE 

Pieces ended op m the ocean- What Journey hAv£ 
they BEEN on7 How MANY HANDS TOUCHED them 
Before MINE7 what DIFFERENT Rinds op Sounds CAN 
I MAKE WITH THEM? bD THEY HAVE A TASTE? THERE 
ANE THiN&S I WILL NEVER KNOW A«ovT THeiM. BoT 

THEKE ARE ALSo THINGS I CAw VNC0V6R. DEVcLoP 

m om &p»-n« iris 

RASED ON MY PERSONAL OBSERVATIONS. 



THERt is no "CORRECT" WAX 0F WPE(UTAN5|Nj(r 

ANYTHING. (EVEN THouG-h THE World wAnTS 
Us Jo BELIEVE THIS, it's Not'tRU£.) 

The Indo-eURcD£AN Root of THE Word"Art" 
is "To Arrange'1 or "fit Together (jo, p,) 
In this LIGHT, ART cm g£ FARED Down 

to |TS FAoST Si FA P Li STlc FORM- WE BEG'IV 

BN C6LLECTl_HG i THEN FLAVirJ G WITH THE 

MATERIALS oR objects, 0gEANl2lNG THE/l] 

IN A VARIETY Of WATS, MAKING NEW 

combinations, trying things, then observing 

the anrAngen\enTs VJt Have made. 





Collect items You Fancy and 

TR at for differenf 
-P^^SoIVS ATTRACT YoiyR 

KTtENT'oN/- REMEMBER Ais6 
CoL(ECT And ^ttdY Th,n/&s 

To f0 r ■j'HC [\Ao/Vi£ N T To 

-ruAT SEE^ less »R IIRELevamt. 
‘ H (AEANiTTr^ND Turns of 

TT^\tiVE fRoaS$ UAD 
T CT 1 import"^ 
rH . To T ^ F(f?sr ^Mf£) 

YoW BJNTER r l or 6VtN Sohsr*,N6. . i Fri Ui* +oAL _ I- I Dr n*_ / v 

LEAD 

Tc<>te(wop ; » ;:s ^co nTu feElFO1^ 

1 



KjHTflW f IWOTJ^. 
perception ®F.things can &* alters ^ 

SUAfW B'1' ^He AN^e WE cHooSe TO Look 
AT SoMETAHv/G. 

KN AVERAGE TREE LoofiS V£Ry DIFFeRENT" 
PEPENDinG ON IF WE View IT FRoiM p^R away 
or close DT- it changes again ip, we choose 
TO L*0K AT IT AS A KoRjAUTre /VlAVRr 
You DECIDE T6 sTuDY /r/N Sgp£RA7-g 
Y«E LEAVES, THE BARK , tHE GRo^^p^—^j 

"dp ROOT SYSTEM. You oouu ALSO c^V 
T 5Ee HoW A TREE HAS Functioned /yv ^ 
' mMuN ITY as A Meet/ng Rlace), or 
amEcD^TALLY-WHaT stories Do THE peopLH 

LIVE ARcuND it HAVE T* Tei.L f WHo 

anted |T- sdace around THE tree 

I T w , .T is |T A'lAD^ °F . f,uLY 
Tfst',,t6? MAT 1 c, 
FL JY w«;t »<£ - T ^ c, 
Tf£T uft’ W«ftTc«tN«L 

w°* D0iS Trtt tLm? *1 
HiY t 6 co^£ °F 11 
ov^ 

w-‘ - 



CREATIVITY ARISES fttoM OUR ABILITY T* 
S£E TBin&S FRoM MAWS' DIFFERENT ANGLES. 



MT8K]§ 
£,@UL SCTIP9& 

T©©L2) 
To BE An EXPLORER SoV DO NoT HEED AnY 

fAMCY MATERIALS. ALL OF TRE EXERCISES IN 

TIMS SoOL CAN BE Done USiNCt .WHATEVER Yov 

VtAME (just a pencil And This Rook). As You 

Go ALcNCi YoU MAY WISH To EX?LoRe MoRE 
DETAILED METHODS DEPENDING ON WHAT Y°u 
rave at Your disposal. Here is A short 
LIST OF VAR'OUS METHoDS (You CAN ADD T« THIS 

LIST AS YoV DISCOVER NEW METHoDs} 

SIMPLE METHODS' \WR\TlM<Et , SkETCRiNG, Collecting 

objects, pencil rubbings, pressings (flat 
DgjECrsTj TRACING, Clay Relief (plasticine), 
TPANScfLtgiNG (CONVERSATIONS), PRiNTMftXiwG CoSinG 

Ofeo&crs) 

20 



m Q) D) 
E> t§®lS (oPTlbKTAL) 

cAm©*u/ 
P^t>Tb5 

<jy 

m 
M&U -pfcyiMG V Gulp 
MoDeU^G Twk£2£fX 
CLAV 
(PU^n citvje) 

Q>ltW£S 

Audio Fecefcp^R 

MP3 

CoMpu^g. e~c. 
video camera 

tap£ s°tAE Kiwd 
op Bag 

field EooK 
*bR TALltJC 
t^ores p6c<cer Knif** 

magnifying- G(a^5 (he 
Pencil $ pbjS 

c=j 

^=zJ 
labels 

_ a 

J 

Ziploc bags 
OJVELof £S 

.U 
/ 

RECYCLFP OLa^ JARS' 

t 
peefcLFF $oi&s 

Jgo^nAl 

PILL JARS 
o£ F/Lty 

c^MrAi/veRS t 

PILE FoLD£PS 
Wre/PS. £ANPY 

TINS 

TACTILE 
EoAKDS 

^AMGin& 

21 



THE CREATIVE- MIND PLAYS WITH THE OBJECT'S IT Lc>v£S 
- CARL JUNCr 







I. |\|EVEPv L£ AV E Ho ME W I TrtouT* -A NoTEBooR 
A Kits PEN- 

2. pRflcTiciMG- "DEEP Loo|cin6 OR "DEEP 

LISTENING 'T IS ^ST T° ALoNE, 

? RESPECT the CoNAhAUMlTY IN WHICH Yoo 

EXPLORE, this APPLIES To ASPECTS of 

MATURE, HUMM OR oTHERlNtSF (AnC> ALSO 

INCLUtseS PROPERTY, puBLic OR PRIVATE^. 

a if You fin15 Yourself Reing- 
QuEsnoWEts as To the Reasons 

Fob YouR Activities, the phrase 

C« N P 0 CP N & RESEARCH 
T,SFI£S the nosiest interloper. 

g Expect the unexpected (anp You will 

'Find lY- 

25 
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ft 1 G:H j"• (expLoRATIO N fr I 

^rr/WG. 

TEN THINGS A8o(/T 
WHERE You l\£E SITTING 

RIGHT rsoW THAT 
You HADN'T NoTKS) 

M^sroow,. use y°vr 
WHEI^ ^ lr quickly, do WOT 

sttjSfs‘ °0udy Begin- 
cen^°B-- °*w' 

rue aspects ~ Tu 

J?5 l^RTAK!r TH6T At 

&R,ZT S,^Uc Tyf "••»■ 
s<>MenKirY-(ON£ Is n TY 

•»»■< '%iT-l:vs 

‘l"‘ 

21 



R/livJ)oM 
experience 
GENERATION 

I PI LIS 

3o 



EXPLoRATlo n #■ Z 

ExPepie^Cf Collection 
THe "Experience Logs"/n THe 

BAC|< op the £oc>K, MAKE A List 

°P THINGS THAT You NoficB o |\j Your 

TRAVELS or experiences yot, rave. 

THeV CouLb BE very Brief n°T£S 

incl^dimg location .time, date, etc. 

'%veRV EXPERlERce IS. i/nREfeATABLr. j 

l, -irAi-o C/\LVINo / 



uuti 
Collect oBJ EcTS F*SeL> on 

Ho\Ai they keflect Llf^T 
^ n_Kl-r QUttUT/Ei, 

List THE PIFFERFHT ^ 
SucH AS RefLECTI'/F, t^ANs LUCENT, 
REFRACTING , N\oTTLEb, FTC- n£Y 

ro Collect rrtiBTY °BJ&crs-) 

32 



00 
kO £ 

£ 
c/* O 
-J 

VJ 

£ 

_1 

ALTERNATE! LIGHT V/SIOKJ 

START To RAY ATTen/TI°N T° 
LIGHT pattern; s, ReFtecTicrMS, 

And Projections. oo^s/DfeR 

that Ttter are Everywhere. 
poco^eKjr Trt-eM. 

3>3 
r 



jig
 

W?-: 

iJi 

Mr.; 
PM 

m*** 

ttimsk . 

^SrSL 

#■ 
2*?5j ■ ">i" . 

~V* ■ 

A. ii':; 
i 
l;.i-5£2w 

<•)»£ 
.... — ,-f; a 

- ~ flS'; 

,^shP; ' ^ - 
- -**»*!&' 

”;j ** 

BeiSPwr* • 
W t^CiSsj 

y MdRWN& WHtH we WAKE Uf, WE HAVE TWENTY- 

’ ^WbfWN SOURS To LWE- WHAT A fRECioUS 6IFT. 

, 

*t* K 



ftMLY WA 
Collect objects only on y 

WAV To lA/oRt OR ScfjooL £V£RY DAY 

Ctry To collect thirty) 

t. 





T
h

in
g

$ 
T

fl
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EXPLoRATlc N #5 

the first thing Yq[/ S££ 

start A CoLLfcrioN BASED on Ttfe pi^j r 
08JECT Yo« SEE .fj YovR WtLk, rnnvlT 
w ,s yoe d*,* iwH/tr Tre c.;;e:7;:„ 
BETWEEN THE objects Is(can fe Bas . 

CN SHAPE' Co Log Si2E, Ere.). 

Fr THE ScuLpTop 

HEhLv MooRe Ooagcreb^^^H 

go|\lEs- FLfNTS, t>RlFmooh/^W 
seashells, pebbles, whale vertebra 

And various oTHhK FouwogJkrs. 
HE used all Op these things 
Sources For His oWH Work, 

As WELL AS LS(NE THEM AS 

k MATURAL Sculptures. 



IN A I ^ 4.0 $ IBM FILM ABouT T H£ 

COMPUTER tH^E- lS h (j0oD 
DES^»Pn°N °A 1~HI= CREATIVE 

PROCESS.•• 

tu£ naf^t°R states TH/^r rHE " 

ST * ^ever ?6RT ™lLT 

,!. pVtRYTHIN& ANP STORES IT 
AT EVERYl n«THiNfr; 

ALL °P PitTeU LNCRITioAL. 

$tl#TKi r PR-BUM confronts Hep 

^ goes WR0U6H ALL tHE SWF 
Srt* . r SORTS ouT MAT 

dfts COLLECTED, 

L, to BE HELPFUL -H TWS 

AtiIn AND RELAr£S IT' 
rw ^AV MAR.NG a mews.^. 

sriE PREPARES For LEftRS BY 

sJUg w eviRIBiM. 
C°R | T/| 





\T£I\A : CH\LDRES/'S fltf STo^/E* 

MATERIALS'- F°vnd CARD BoARts, TAPE, pL/lsfic 
, .t)C £LECTP.\CftL JAPE 

» noT OF WooP BY GRAn/DFATHER 
*o£\GINAL MA5£ ool °F w 



exploration 

ARcHAEoLoG^A/ h| ^ 

Collect objects that relate t° y°c/# 

C/tiLt>H°oD o£ inspire memo/P/ts. iv^/re 
A Brief SToRY To AccoMPAnY FAcp 

Object. 

Alt&rnATE '• RE-CREATE objects FrofaYovR 

CHI Lb Hoot) USING Found OBJECTS OR. 

readily Available materials (*/chas 
OARbBoARD , GLlE, STRING, TAPE, LEASES, 

WOOD, OR RdcFs). Yol/ MAY Cf-|oO$£ T"0 

TE-creaTe YouR cHiLbHooD Room °n A 
Min/iATvpe SCALE using Found MfllWs. 

is 

v v s Vi 
\ ■« 

VvIfH THE--. S^KlG- AMD Mfl 

of OgjicTS CAN TKANJRtfM THfm MEAN/NQ 

HSmK^r<> th j 

> different xml* M sl££CJ " DIFFERED I i-2tLf- — ici-icj WE ^RE FoRcEb T 
0p a new Relationship nup ir, one that 

r; LeST.cn THAT which W6tainP NEPNno'oR " ^ 
T fete- wH/ts also Abp/K& a playful blbm 

•f?V PLAX'NL (A/irfl DIFFERENT MATERIALS, To 
See HOW THE MEANING; is 

CTED. > 



IB 
blue springs 1592 

|\MFAVoR|T& B<>WL 

IB 
sterling 1591 

TH6 House onTliE 

Coi^nFK 

3B 
olive tree 392 

PRIED 
In THE 

MoSS 
(A/co D S 

2B 

grassy meadows 570 

A F^nd Tennis BAU. 

IB 

you are my sunshine 302 

NAnA'S Hovie 

1AY ScftRp 

IB 
ginseng root 

je.n'5 hair our 

the SKY ON oZjoljoi 

spring rain 723 

A fouNp TA<^ 

BERRAS CM A StfKi/g 

IB 
yours truly 1317 

TSAcfcV/UD 

WRAPPING 

Trtt MAIL SoX 

jasper opal 

1AY DESK 

3B A 
corn husk 307 

PEAD WEEDS 

3B A 

lX~ ""*> T)P-"^gr S| 

florida pink 1320 

juice Lio 

m StioES 

SHHMHfilillHHBnHH 

4B 
golden vista 308 

Svt^SET o//o?/oS 

4x PAinT CHIPS CouRTeSY dF BeNJAk|\AI ^ Moore 



exploRATio n # 7 

WoflLD °F ColoR 

7rr^7TpA^^'ps a m,nt 
OR HARDWARE ST°R£- F'NI> Co/:o^ 

VoU R6SPCND To frt Tftt 'A/0^LD- . 
I™PT to NAATCH THEM ^.NGfHE 

^ fvo CAM M-Se MATCH THE 

crtlP*. Jsin& A Portable paint 
Ct>L° MARE NOTES Op WHERE YoU 

^lup C0lcR^- 
SW DoC^MT COLORS 

A^N* (|R pftVoRlTE Boofcs, You* 

srJN-* ^oR,es' 

43 



MAP OUT PAnjEMCNT [U Yo° 

{ME I &HB0PH00D.. 



tay ATT ^ ^ ‘ 

Yw tnJr.Mm l°hErJ^ Y“" few*' t0 

to Um ^lly 4&K$&te*t 

M *»*« &wfl* 

fyfRW^ 
r l|lhJI* A oKr 
;.: ARookib . 

* 



CT‘"nd ALpHftBEt 

r k £> b-er 

l°i> sitr 

FRo (J 

si^ooTfi 
Stq /v e 

JMAitesr 
cLoTDespiW 
IN THE 

GR-E^ 
STRI^e 

-yh-imbLe 

ULo£ 
pi/LL 
TAB 

ChSB thAt 
C/S£b fio gg 
F0HAKr P£n, 

h Ar~ 
wmb 
H*u 

looped 
>cREW 

HAlkf® 

„ RutroN/s 

\ lie 8*°WN1 * 



EXPLoRATlc-N # 1 

cAS£ Of OiR'osmfS 

CoLLtcr objects THAT you Do Not 

understand or HAvt Meaning for 

ALrefRwATE-' Mmv/ATl/RE MdSaum 

collect onla very smhi. th/w&s. 
store them in A Nw N/T Tin oR 

s n\ Pi L l R°X- 

TMg 

MlMi/S'TfWa 

- i 

TbDAV /] 

MV DREAM 'S To WAAE 
ARoonD the U/oRLD. A 
Smallish baclpace, all 
essentials nsatlv in 
place- A camera, a 
MoTEBooR- A TRAVEL.Mfr 

paint set. a hat 6®> 
SHoES. I DON'T WANT To 

-reWDG£ W 'NSAWE 
K -t-A.NS oA THROUGH- IVvOUNjTA1^^ TnCT A 

l wftLR f ^ cirV. 
-the ClTtveRVTH'MG'j'p 
x°u SE* n A 
w66S\.?f HAlMAN 



EXPLoRATl c> N #/o 

ONE THING- 

CHooSt AN EVE-R^ DAV OBJECT". THIS cAN/ 

B£ soMEtH/MG To U FlNb 0N THE STREET 

or Someth inG ^ave. Ucl at 

Top HALF 0 F THE °B->Ect F"oR Fi f Tees/ 

MinvTes. record everything You 

SEt THERE Is1 

SAME F°R THE 

L c N CrE R ToU 

Detail. THem Do THe 

g o TTD M HA LP. the 

Look THE MORE 1°u 

mjilL e' 



1S AFTER Two 

,T foR F<= LR. IF 
, f So M e TH 1 N <b 

, T RM lT FoK r" V r%' " 
|vunvT«, tk EIGHT. TH6N 

snu •*“l“ , T, T1-71l. evenTMLIV 

,r ,s "“r8"c,“6 
piSC°veRS 

ONE kX ALL- — JoHN ca&e 

«*) 





EXPLORATION ttjj 

Ojdl£M]±C±s 
CoLLecr viuLTtntss oF oNI= fW/W(. 

(such AS LfeAVK.sroN/es, Stfms 
Setts, ere.'). Lay r/jfeM 60t ^ 

Front op Yoc/. <3gseRV£ 

'N OETAJL- fHt “cRjfcr 

LoG: List THt DIFFERBNctES You 

S£fc. TRY Documbnt at Least 

TWENTY' Five fttiN&s. 

TFE J Mft G/MTl»N/ K/tEDS tooobLiuS 

LouG, IwfeFF'L/e/vr HAppy /DL/N/G- 

DAwdL'mG, And PuttemNGr. 

'Brenda dbLand 

SI 



^ deluxe model 
shifts PERCEPT/oM OF THE « ^ 
; OWS THEM to 5POT « SETofl, ScfAT 

*L , „ „c evEflYDAY LIFE- 

06 oo.flo ELECTRICAL TAFS, 
fAATEpIftLS: CAR^ pLA^r/C Ti/ BE, Over 

"'S- ' c„ »*,« >«»* *« 
*Go&G-LES V. No SPEC/Al S*|US 

of ^N0MAp|Un shouL0 be Su/T£D 

RE:,U:"o,ALM^/TASr, 

To 

S2 



ocu M E NT) 

op THE 

f[ pTY THInjg-s 

WRITE D 0 W N (°K t> 
F|FrX THIW&5 ab^T" °mE 

* -rorn ro Tff£ LiBRAry, 
FoLU w I Nfr : A TRIP r 

. tRlp to T Hf CE BY sr^E, 

, WALK I" y*"R 

BeFoRE FAm/LMr/TV r. 
M mto awareness r/|£ ^ 

Nr£ STRIPPED »f /rj i^‘Llte 
I CrlVE ASJ^^^VJ^ 
;T|0N W6E^ VC S 

PRE<)SIEAjTLY RESl/aj) Tc. 

» »s jomet 
BERToLD Brecht °suAi\ 



REFRESH. 

VENETIAN 
BUND 

AND 

DRAPERY 
INC. 

MANUFACTURERS 



EXPLORATION # IS 

Collecting TYPE 
pqcimemt LfTfbrimg YoU Find out 
IN THE (A/O^LD TAkc <i t- 
ivutp „ U' HoTes about 

r. lV,,_ HE/vy Vou Found the 
samples. 





EXPLORATION fF 14 

SOUND MAP 

p0CU ^tNT A feS Vou heard them. 
arN« KnD THE TIMEi location of THE 

EK.t THE APPR<*‘*f \L 0N A MAP. 
TELAToN T° 

CjoUNt)^ ' 



“fYWT fl’Mi 

<2,©MS®WII T®§KY 
(uset o« EAT€Ef> 

EGG 

<? 
CT> 

VlTM^l^ 

WHEAT 

ToAST W/ 

UoNEH < 
RUTTER 

guct 
UOD^lCt 

VJHEE l_ 

T£f\ 

GI Ni EE R 
Tea with 

Wo\iVi $ 
LEMo as 

o 

ctiifs ? 
smsa 

£lNN 1 

Male a - 
GfcAf&FR'AT ^REEM ^AlAD 

(p.-1-JS_ 

Etf-ToVER GR6EEEIZ7A 

SPftETLi^ 
SfftlWG. wKW 

X z. 

MTPT>>- 3° 
nECtS oF 

TOILET 

SMAEL 
WATER eu^ 
c,£VEEAL r. v\EM’P 
(s LASSES 

v/ 
Tcctt\f^Te 

*3 

cHeese T 
C^cKE^ 

'/(Ml 
*» | & 

U/PrTE^ 
fofb I SHoO/8; 
C\o UlN>,seveftftL 

Fl^SHEs 0{r ^ 
TbllET 3 Tuio 
SlKlES foK M^HTS 

~T1 

ELECTRO 

isi To A 

\ sficV uocEnse 
im/vtcH 

SpAMX f0^6^ 
of £of\p 

SEMECM SV\EE^ 
oEEAfE^^M 
EM ^oU^mKL) 

1 G^% 
PiNcrr No'^ 

oui/E o^Jo 
HErtT TftCoS. 

YY6 
A PIEcE of sTrIMSt 

(£*J r°er\LLfisALSA 

eb 
se'jepa L 
T(\MP°ViS 

YS/Ec^AG 
*T G,Rc>UVIt> 

"9EET'' 

JpU^Al -\o *ur* n \'—-■ 

ffY<dP K S»}\ H« 

1 

4 

ur bm-v> 
fcr\HTET)3 __ 

\ wru^oK 

^00/€rB GAS 
EoR A YE^’ - 
NUfWTE ^-lCyfc 

A SN^ ^(\T 

A^cl? ^ r M t>\SA S°*? tfoUSE ^3 

-fwo S.FTTftcoS (5)^T 

Ttxc; 

ONE SCooP VL^J 
STRAWBERRY Kfcot>oP-<YNT 

■rTT^ u ftppucAiWj) 

ptwv-r- ■ V_^/ 

l\ ftppi icaTIpki i i PLAST( 



EXPLORATION # ]5- 

QoJ\[ 5 U M B R 

RECofib EVERYTH I fY Q. You 

CONSUME 9L EYBRYTHlUb 
You PURCHASE IM one DAY/ 

VJEer. 

S°^rce - KATE Bing ft Mf\N-Bi^rT 



A 

IF on A Winter's 
a traveler 

2. WALT WH IT/V, AN 

3' TeLEp0RT/\TicN 
A- SofT- B°|Led EgSs 

5. WET EARTH 

CpO 
O' 

WHAT i£ Your Current Favo rite Book? 2. VjHo Wouu> You L|r6 to HAVE Dinner h,,TMy 

W
H

A
T
 

S
u

p
e
rh

e
ro
 

P
o

w
er
 

w
/o

u
lo
 

k>
<,
 

M
o

$
t 

li
r
e
 

to
 

H
a
u

l?
 

a 
w

aa
T
 

F
oo

d 
w

o
u

ld
 

Y^
 

eA
t 

e
v

e
ry

 o
aY

? 
5

- 
W
^
T
 

IS
 

Y
ou

r 
F

A
v

o
R

tt
r 

S
m

e
ll

?
 



£)<n°^TloN 

CREATE A S|MPLE SvrvEY op 

AT Least five Questions,. 

give it To a St\mplinq- op 

PEOPLE- UME NT THE 

MgSWE Rs 

vuTE^srm 

srRtAI>S«“T' 

in a way That is 
G- An b READAgie 

rP As A GRA PH, instance , _ 

6?i 







<i
A

.S
TO

N
 

"f
eA

C
-U

E
L

A
R

D
 



mill 

&ViLblMG(s) that 
Mosr fEopLF 

IbNOREfEMMPLES 

Z%nE C£iuu^ 
& ATHRoo/^s 

Co«NE RS 

™S£T^» Tfl£ /NJSiOES^rp 
PRAWfR0. fyy 

ATfENTio^ -pD 

THE HIDDEN 

Pi.ftc.ES 

£NAT£ '• 
6UT THe 

op >itiR 





EXpLoRATloN a jcf 

1a/HiLE ofj y0(,n TS , 

AS many THml* JLJ ME UP W'™ 
To USE As P, * * /ol' 

IF NEC6S5. y\ iNT (WOlNCr {hbTZR 

'^iupe cJr me EMMPtES 

(“s-ng i>,rf Bm,B' 
CRucutK tints »r w«r), 

HEb Leaves, Sp|CES 

^“^ST*,!,1:UM£Mr ****"« 

<°1 



A Collection 

k 

0>M£INMlt>N 
.wce'uaft'iafo 

Qd 
V— 

a- 'to 

..... &ETTINS 

%A FINISH ' 

>\~4 ^ 

a 
■<?p 

%W %7 

“tr* 

,S* 
j ^n5, 
«Mr-* 

--> % 

i? &2fS! 



EXPLORATION tf 2O 

£ M A L l Ttio v G H T S 

MAke A n sr of P£Acir> Small Thoughts y'ot/ 

HAv£ THRol/g H ouT THE WEEK ("for instance^ 

what WERt Yo v TH/n^iNG JuST MoW?). 
£■<? 



YoUft- FMIomTE STREET 

Go To HouR FavdRite STREET, (if You 

can'T <So TH6RE PHYSICALLY, tHe|v 

You CAN VISIT IT in YoUR MiN D.) 

MAP IT OUT ON A PieCE OF PAfER. 

then describe (or otherwise Document') 
everything in Detail- me mops, Houses 
STREET Signs,trees, etc. 

1 

. .. Km 



E.XPLoRATIO|0 #2| 



E.'XPLffATloNl #22 

17 



PEoPLt WftTcHfNfr 

SlT IN A PuBL|c LOCATION 

AvNP DoCi/MfeNF pEot>L£ 

You SEE FoR ONE Houg. 

Tare detailed notes. 

Make Fetches of 

6ne itfn\ that stands 
OUT Most ABOUT EAC« 
PeRSoW. 

Alternate: People 

visit A LocalTarT^^ 
Public area. crEat-£ 4 

CoLoR-CoOed map °f the 
foSiT/oN oF THE OTHER 

PFOPLfe IN RELATION T> You. 

Note nHAttHE PEopLE 

LoOpED LILT (itiHkT THEY 

\A/EfLE W£ARIM6-\ 

13 



m&m $ 



EXPi.oRAti°M # ^3 

HoW To UNcoVER A MASTERY 

1 LeT THfe mYSTery Find You-Someth^ 

-fRftT PIQUES VouR INTEREST AND 
unleashes YouR RABlO CuRioSiTY. 

2 RESEARCH • this CouLb BE Conducted 

THRO06H ft VARIETY °P VEnUES ^WY, 

INTERNET, DICTIONARY, INTERVIEW, etc). 
^lCl Up AS PAl/CH INjFo AS You c/|W 

0M s«6jecT/event, collect clues. 

2 7oLLo\W ALL 'leads " /pieces °F /Nfo 

THAT CAwSE You T° H^Ab in nEKV 
directions'). Contact people IN^Loed. 

VoLued Directly with rife 
ARE RESEARCHING- (fop 

A CLASS, WRITE £XP^ 

A Re -creation (oF An 

OIL EVENT). DSE MAPS, 

> f HoT© S , D1 AG»RAmS,£Tc- 

-fv\E Situation FRoRI DIFFERENT 

AvN <b L^S. 





EXPLORATION #24 

CoH B1N aTio/vs 

CoMB/nE QRoUfS OF OBJECTS For visum 

eMoTio/vAL ce>|vTi?ASr. iou might 

Trx n/AtupaL vs. HUM AN-MAbe, 

Colors, alive «. OECAV/wt, 
fight vs. bArk. 

/\LTeRbJATEtt ( 

t*JECTS AnD TRV To 

C0NNECr|6NS POTWEEW TttfM ,s 

VoU GAtJ. You MAY KfeED To AeseftftcH 

T*Em To CoMfe Gp (A/ITH Mope ,5e4s 

alternate tt2' ivR/re A£0(,r W///Jr /r 

IS L-/AE r° c°MBiiy£ nvo OiFFEgEfrr 

activities, Sucy fiS fAr/N& rnd 

GeAD/A/&, o£ l'V4i£;//v& Aa/£> D^ah//a/6. 

HoIa/ £>otS oNE A C 7-/1// rv AFF£ cr 

The °rnepf 

17 





EXPLORATION # 2s 

WATER 
Study and docvmewy shaks 

made SY w*reR. f/»D AS 
ao Vo ^ CAN- RESEARCH 

MANY ad£ e>y \nA~TZR- f“ME 
s h a pes M E c 

up w/T-H new »«r' 

71 





EXPLORATION #2G 

^6rcn oR ^>ocl'MfN7- 

^ USE Y.VR b, r^sT 

Ro''T,t/e 

RESuuRLy a$ a "fN R»fs r«,s 
pRAcrice. h0R<* OF Mep/7>)^ 

\ Have always Loved Th/ngs, 
jy ST THINGS /N THE WORLD. 
I j_°v& Trying ,r° Find tt/e 

SHM^ 0F THIN6S_ LEotJ,Rt> »HCv 





EXPLoRATio n # 27 

AcO P^IsTTa j'- A-RT ^ m 

~fTr a mik- ipe/vr/F/ and Docc-me/vt 

pXisTinG- "AftT" THAT F/nd, •svCW *s 
THIM&-S THAT ARE A/oT CRMrfiD «w 
IH'N0.<F So/Me EXAMfieS /nQ>0e 

fUR“f on' THE SlDEWALk. ^'AEE5 
ST^1^ D poo, teSitove, co'fiRoSiw, Kusr> 
PA.NT, B1 to r gANDoM 

T«'"‘Y?MJn "°SJ^ wtw 
kRWp^Tirift. * 6« «"Mr »* 

-t E * 

> 

S3 





EXPLORATION ^22 

BL/A/p OBSERVATION 

PLACE an o&Jfcr OK A SgR|£S Of o$j£crs 

IN Yot/R Poc/cTT OeSc^ibe THBm usik,g 
ONLY A LTt/? R/ f\TtE '■ Go AAoOa/Z) 

YouK R°om in the PARp and Identify 
fril rut objects in IT "7~0(K//. 

describe tH£M- 





EXPLoRATio N 

TACTILE goARD? 

collect MvTeRiaIs £ased on 7txn/RE. 
glu£ tpe texT^Res To a SHEET °T MP£R 

oR cARb80ARD (see NA&RAM ^ELolA/Y I^ITE 
PtOpLe To CL6$£ THEIR eYes AnD Cr^tss 

WHAT THE Different MATERIALS ARE- 

EXPERIMENT W|TH TotCfllNfr THE Bo/\fi[>S 

\jSing PiffePenT Parts of Tour Body (svcy 

hi Your cReer og eigow)- Alternate*/-, 

create A tactile “Mar" of A PLAce 

uSiNfe TEXTURES To RtfR£StNT THE 

(AFFERENT ^AUT/es. 

(\ITernAT6 #2 '• E’S'HCt A Mom- 

PRYiRtr 6LAT (flftSTiciNE), CREATE 

Reliefs BY treSsiR<T THe clay 

INTO DIFFERENT T&XTUR6S Y°u 
find. 

Source-. RRU No MUNARI 



EXPLoRATio N W 3o 

TRAVEL HISTORY 
C°L LEct OBJECTS THAT TELL A 

vtory of You r Travel?, ^cumbk/t 

WHERE You pot//7D EACH REJECT 



0 



AlternaTg #2 • what ftgoof cfSirw 
W/TH ©T/W ITEMS SvCft 

Fe>oO? wHftT Souwos Otu Y00 fortfce 
c^s<m& fruit /fwo veo=Tft&Les? 
tesetm ■■ the veGETTtBie owe^m 



Found Sqwqs 
exploration It 3 ( 

l 

,0m 

AO\rrT^ R A S f D THE SoUMDS Yo V Collect OBJECTS ' 
CAW MAkt WITH THEM(F°R EMMPLZJuSES.MeTAi, 

pLASTic\W MAY WANT To EXPERIMENT WITH 

H,c>t)iwe> ©R CoMB/wimG- objects To mare 
n£\w SoUNIH, °R AiCiWGr otWer FLemLwts 

(ukE WATER}. Consider THAT U/E 
kXfERItNCfe Soi/ND IN AEL 

PARTS of OUR BODY, NbT 
joST t>oR EARS, (we ou» 

FEEL VlBRATIoNf.) 

ScwRcE: EUrCIN ItLENME 
/ALTERNATE # 1 

AKE A F/ELD 7)51/» 
SPECIFICALLY To 

Listen to and 

boCUMENT Sounds. 

Source •■ MA* NEbHAUS 

now 1 will po nothin& 

8 T LISTEN 
1 Hear All Sounds punning- 

Together, combined., fused, orfolloWin^ 
SOUNDS oF THe citY,And> SoUNDS o(/T of 

THE citY — Sounds of THE DAY and ni&ht. 

- WALT WH ITAAAN 



ofnctM License T° 

create YouR own reality 

NAM6: ..-.- 
— “ f 

A$>P '- 

cuT o\j T A'HP CAKRX with Nou. 



EXPLo RATION, * 3Z 

\a/o^L.P of MKGrlC 

Collect OBJECTS FoR THEIR PoTf/vT/al 

Mft&lc QUALITY. ATTACH a STORY 

TO THEM, °F CREATE a FICTITIOUS 

HISTORY AEooT the OBJECT. 



sV 
V 

'TS N°T 
a ^ To UNDERSTAND, 

mAW AS a 
5ut HAS CHAN&Eb, 

WEATHER ,s 
WITH A LEAF /N 

UNDERSTAND 
<<*> f< 
V 

S - * 

vV/:* ./ 

VA * A, '* $■ < 

Vt<?t 
<-> ^ ^ 

vO /XC/ C# 

* 

aE 
RS 

>y 
%. 

mi^ 



ARRANGEMENT 

EXPLoR ATio N #35 

s 
Go OUT AND CoUEcr Ant lTeM y00 CAn 

Nnd IN Abundance (l£aves Wore 

foe nf,s in the fall). bring taem 

Home and coMe up with as many 

mfferent WAYS of DlSpLfiY/NQ AUp 

Arranging THem as PoSSigu. t?y to 

THlNf OF TAINTS' YouVf NEVER CoNS/DE^ 

BEFore (suCH As SEAL/NO THE/VI IN /c£( Co\/£fc/N 

Boojc CoVERS WIT# THEM, MARing- A Lofs/G 

CHAIN THAT Reaches TAe Lew&TA of y0(/fi 

HouSe, etc). R&ALlV ExfLo^e THE MHTftial 

And tat To UNDERSTAND IT How ,T m 

HoW IT U AFFECTED BV DIFFertwT FacTo ' 

(MoVEweNT, ttUMlD/ry, weight) £*PERiy\zNT 

with Arrangements that the Viewer can 
p|\Ts 1 cALLY lNTeracT With Cmakc a tunnEL 

A WEB, » TM flet,,N6 0Tte ' 
(w/iFEr, MRT, or Faint). ^ 

9S 



‘“ids V P Aepsaui 
<SUJI!J WOtfS |o (BAftsaj leuof^euii 
SSuude IIIIPJ ain IP aiamiai i m 

4 r 



EXPLORATION #3^ 

iLTiTESTLNG (^ARgAG£ 

CoL LecT Pieces o F DETRlTuS 1°u 

Find Interesting OR intriguinG. 
Document THem in SomE WAV 

WITH SREToHeS, PHoTo G-RAPHs, oft - 

WRITINGS. TARE WoTE °F WHEKE 

/\ND when THE items WERE FooWD. 
Some THINGS r° PoNPER: what IS 

the DIFFERENCE between what 
WE cf|o°Se To /^e EP AnP wHAt 

THRoW AWAY ? ls W/Mr we 

consider -without D5E'meanings 

How CAN WE F^D HEW PRFSENTATONS 

fop THESE THINGS7 

ScuRcE- CANDY JERNIGAM 

STORIES 

THINGS. 

world's 

about PLACE ARB MANSHIFT 

THEV Are composed with JTe 

DEBRIS- -MICHEL DE eAl/ 



S \ T 
x> V 
\ 

T **a 

»*s; 

S5# 

seem Portal 

Me &'■ 



mMmi 

Invisible CITY 

Yoi/R 'ma&iwat/om" 

cReate A portrait of'%ur 
CITY ortoiajw IN WHICH edamur 
THAr You BNCoUNfER is allTiSi 
&kA6&6RATED, PR SLIGHTLY MjERms 
PfchM PCAI irV LKtr UM 

EXPLoRATioN # 3^- 

V I 
i 

--rv ‘^*-‘vjrrIuj ftLJBkBCT '*— ' 

rl?0M REALITY. L/se WHATEVER Doo/MenTMoA/ 
MBTHoD %u 

Source : liwvi Si g/.e 
ernes, bTMl^ 
calviwo 



the woRLb 
IS A N 

fa 5To NISHING 
PLACE. 

- M |LToW GLASER 



exploration #34, 

tHE_TR»TH ARduT (IvAN/MATT OBJECTS 

C/lpTuRE THE HIbDEN LIFE OF /NAN/M/f/e 

OBJECTS You F/Nb OOT /N THE Wo£tD. 

WAAT Do THEY Do \WPfEN THERe ARe n/o 

P£oHfe APoUNjJ)? TRACk TH£if> ACTIVITIES 

And SoC/AL ZwTeRactio/v/S. yby MAY 
Have To Go (/Wig#COVET FoT TTf/S 

OPERATION/. 

SovRcg: SRinNY |_KrS ftNDAu To(v1 f?oBe/NJS 

lol 



14J 21 



eXpLoR/\T)oW 

TIME OBSERVATION 

Come (y p W/TH S£VEjs>AL tVA Vs Of 

t>oCyM€n/T/(vG rHE P/USA&e of f/M£ 

SASe^> ®N W/HEfce Yoc/ Are S/rr/N/Er. 



[the residual purpose 

"T* ls]PWPflSfe 
PI AX THIS play, ii.watR, 

,s AH affirmation of life— 
fsjOT AH ATTEMPT To BRING ORDER 

OUT OF THAOS NOR To SuGG&ST IMPRoVemei® 

CRt ATI ON, Byr S|MPW A MY OF WAKING UP To 

Jc .freV i ice ujeTE Living, [WHICH is So 
HG r Lp GETS ONE'S MiUD m ONE'S t)£S|R£S 

Of ITS wv LiTi IT *r 0F |TS “WM 

ffCCo^D, — JOHM °A&e 

loq 
n 

i&
sL

! 



EXPLORATION # 3S 

GrRoC£RY S/joppjNQj^rr^ 

jotiN Cage 

Collect Things im YetIR BASKET based ON 

One t/ARIA&Le OF Yowl? CHeeS/fvG- (sucy As 

CoLb£, SHAPF, S/ZF, PAC^G-/N&, FooaS 

^u'vc never Eaten, things y°l don't 

UNDERSTAND, Foods THAT ARE F/.AT 
ETc.'). You Do NOf H^E Tt PuRc/Mse 

THEfA UNLESS You IWAnT T&- DOCUMENT 

TWE(v\ SonaEHmA/- 

ALTERnAFF : MAKE A LIST <T VhRiouS 

irewvs (Such as every Kind of cheese 
■the store Sells). cWecr c>pf TT+e 

ONES You've TRIED- !>6 A 

SKETCH OF TFE SHAPES THEY ems IN 

loS 



M 



poop 

P,.M« A MEAL WIK& 

r [,, THE 0MILS. DOCUMENT ne 

T° ec< in SOME Fof3w- INC°RP°tUin 

K“* '« PRoCESf' 
i±-L . M,flL WITH S»Meon£. 
SHftRt +H EXPEDIENCE io$, 

SUGGESTION G/?rtPHlC APP^MCH 

TARt |T|Rsr TIME You've 

(pg£T£Nt> 'TS 

t>oN E. ^ 

o u 

R.RXfilT.TiRAVANiJA 
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Find A WW To ALTER Yoc/R puysic/a 

^XfERieNce OF THE Ia/orld (Your 

Senses) while on Your JravT/s 
^amcles are Stinting Your eyes to 

^Lur Yoi/r Vision, wearing Color- 
TlNTEb GLASSES, closing- one EYe 

^^Ring EARRivGS, Hanging upside 
bbm Fop. a Time, walking as 

5LoWLY As Possible, AnP Pegging 
Your nose while Eating. 

Document the experience- 

IoS * 



khecd°te' I had A Teaser in art sc-hool 

wrc Turned everYthinO He looked at upside 

Down. EVERmiHfr- ir ^As As ,f HE CoyED 

SEE IT BETTER THAT WAV. IF HE Coui^'t 

move it, fie would get on his, Hands 

And knees And turn Himself upside 

^ Down, often WE FoR&ET about the 

PhVsioAL/tY °F °RS6Rvin<3i Literally 

cueing- °vr viewpoint or Perspective. 

I 0°l 





£XP Lo R A Ti o N # j 

Found FAcfs 
E°“Mj*r "NY n''tumllv 

y0{/ F/K)D OW y0(/^ TK/\V£tf 

0DF Fcr THEM In PU/MBlNje Paptc 
I^H/RES (Door Hoo/c'sN I 1 

;» ""M/iN-MAfl£ >g N ^n-REfme£ 

u^s. Ere. JecTs, in the 1 





EXPLORATION # 

Lot* L LoftE 

£)ocuM£N-f A 

PEOPLE ABoaT |T. 

BV USj (\J Qy S6fy/|£ 

oj( 

i\u experience 

PLACE /?y iNTeR/ity,^ 

You CAN TRANSc£)g£ 

klND Op /?£co/?0/k/g 

BY Filling out 

bo CUN\tNTAtlohj LoG 

So^C6 •• HARRz Li FLETCHE# 





EXPLORATION #43 

^ouhd Paper 
#- 

°NE op THE EASIEST THINGtS To Rmo in 

THE lA/oRLb 15 WScARjSED fAPfeR. 

While one Lone item may not see/v| 

reesiew INTEResriMs, Men Yen Start 

To ASSEMgLe A co/.(.ect/on, /r can 

be Intensely ^at/sfY/n& To l0or *7- 
AnD ARRAN EiE INTO DIFFZftevr ONftGUNtotuS 

% (JoTL- Found cardBoard Prov/DES 

Endless P©SSie/L|7TE5 For CREATIVE Pfeo/jucnoN. 
/\lWAVS HAVE Some on hand Fog 

SPONTANEOUS PROJECTS. 

*&LU& envelope He^e For a>Ufc77OA/ 

PU^foStS . 



p A CoSA WAVE 

t>N& Thin & L£At>s to 

— &(?UHo I^UN^l 



^HocS£ 6NE 0£77{E/y|E 

MAY IKc pj)r-r rnr.inrvr 

(Jo To 

\teu 
RESEARCH Olsl Voup CUnStry 

CoLLtcT /Is MAnY C>/rperewt- 
MATERIALS As You cAn To b|sp^y 

LATER, 5 0CH As Sfc£Tcries, 
History, notes, dwines, and, 

PHoToS. Present Y°ur rwoines 
As An InstattAtioM- 

AlT&RRATe : c^eAte: Poems 

based om the Titles °F Ms. 

(gASEP °N THE W/oRF *F NJ' NA 
kATcHapooriAn) 

EXPLcRATicN it 

DATE DUE 

Library exploration 



W: To QUESTION IS BRlCj^ 

T/lNCRETE; &LASS, OUR TABLE MAnweas o</p 
UT^SILS/Oufl TOOLS, THE WAY WE Sfti® Sr 

imE °UR RHYTHMS- To Q^ESrioj^THAT 

^,j ^ck/k 'Tn Uk',c ^ iSEj) FoRevej? 

live, me, m breath £ 
|_0 —--T ofeN t)oo£S, we Gro bolWN STMRCffrgr 
TfWE; we WAUT*- w ORDER TO EAT, WE Ue Down ‘ 
we sit at A table HoW?WHy.fWfl£Re?U/HeNi 

A gED IK °^u/UV7 ‘ ■ ' ON U/riYT - GEORGES fER£c 

c\J^ 00 

mS* »e 

TC 

KVi?„ oF * ^ 



E.Xf LoR/IT/OM #4$ 

Lb ^ARcr PkRTICuLAP CULT^e ^ 

u ^e/vTAT^oM 

SlLF-£THNoWAjjVi- ^ ^^Zh^ELD 
ReseftRcH. Analysis OF T^6 SeL^ 

'4Sp^ ^pE’: CHooSfi ON£ specific 

^°CuHbIt /0UR tXlSTEuce To 
hAbiy ^•‘T Determine H t>W 

DAlLY B4sis^ Vot/ THe °w A 





EXpLoRATloN 

£QjZN_P pattern? 
collect cr oocuwevtas many 
^TT^NS as You cAkj find while 

Vo up TRAILS- Vo u MAY £>£c/2)£ 

T° USB TlY ^TTeans in NArvae 
HUMAn-MHDF, Dg Both. f>tNc/t' 

^CS w,RE mLL Foj5 ^ 

NO MAn WPo EA/£R L/(/E0 E|jt£C go |viany 

'Wnos And disliked So Few AS WALr mhitmu. 

ALL NATURAL °B0EcTS 3£E|v\Eo To HAVE A 

criAAM Fop rtiM- A>-L 5l<JHrs and wnd.5 

Seeded To PLeAs£ Aim. 

*DR. WilliAt^ JAMES, the varieties gp rema^hs 
EXAE RiENCE 





EXpLoRATloN # <\1 

m fflAPES OF SrniKtovSP/nTrHcr 

Tracings °r STAINS oR IPLoTchES 

'iov Find. Mafp N°f>s aeout inhere 

You f°und thpm- in Different 

coLors. Try cutting tht shapes, out 
of Paper and layering t+iem To make 
A coLLA&e. 

Source: IvjGRID cALAME 

U/Ho IS To SAY TAAT* 

Pleasure is useless? 

CHARLES EAM&S 





EXPLORATION 

fjjjpjg. Exploration 

USING THe ftNbER BELow, Go Out IhTo 

The woawp create a PA&£ ok 
QU/CK sketches pocuM€NTin& 

t»FFERENT c°tof>t>siTl0HS. Choose 

COMPOSITIONS WHERE You CAk/uoT 

T&EL lAJfiAT THE SoBJECT MATTE# 
I*- ALTCRNATe: Do EXERCISE US/N(r 

A camera. 

pigEc rioisj s 

|. TRACE F/NDER 

<3A/n> cAftpSroC/c. 

2. COT oof. 

UT ouT 

Hole. 

THE Bo0^ 



I R*AD in THfe pAP£k\ 
THE oTHtfc DAX THAT * 
scientists have 
discovered THE WEARING 

OF UFfe ** __^ 

WHAT WAS 
\T ? 

I Forget 

co(s/V'FRSATioM .. &efcgou/Eb P£oka && \/|^K/E^T'5 cAT'5c 



EXPLORATION -#-1? 

lN<* Tile Experience: Le>6, 
bocUHEN7 huoVEwan 

c^\/E^SAT1on. 

kLTERNKTE . COLLECT 
W°kbs Yoh pinp 
IN TErE2 T1KI6. 

£>vfilN<J STAY IbJ LoN^j 
IN/ IZ14.TRE PREh/ttf pot* 

kl MB^vb CoLLe CTeb £k/Gu 
Word-lists. Strings op 

English words, som^t/ 
HYPHErvAteb, were 

&>LUctT^p /w Hts fyg 
°W ‘P/GeoN/S'* &KEXAM 

T^MSLEr... " 7-H 
List °F iwm 6c 

©M anj5 tumbles /*/ A 
S/no</S SPIRAL OF Souk/j 

B£/oNY (O' 



SUBJECT IS WEARING 

&’'SKELL L°EM"oR"t>E^tE' 

of^cE A SMELL IS LocA^Ep 
A Honing BEA00^ is 
A cT l V AT BX> A LLow IN Cr 

suBJEcT 1& Locate the 
Source. 



EXPLORATION # so 

Found SlMf I LS 
(jo For A WALR. MaRe A Llsr 

of all the smells in Your 

Neighborhood. SE as detailed 
as possible, attempt to 

identify Sources. 

ITS 





exploration 4s/ 

Won-Linear 1 I Fp 

P°C0Mt|yr Yt> ur AcriviT/es FRoM 
ONE DAY/WEFR/moNTH/YeAR /n AN 
EN/CYC Lo pH D (C PASHfoM. 

ALTER NATE ■ CREATE l ° N S ro{? ^^ 

LIFE ACTIVITIES. Document them 

oh A CHART. TRY than <5-/nG- The 

0R6ER °f THIMK- 

* 
131 



CLose 0 BSEfS VATIdN of a 

$ i N g L e SUBJECT, WHETHER 

lT is AS T l K) v AS -PASTEUR'S 

EP, AS GREAT AS 

Ml 17 (sps owivERSe, >s rHe 

o WOK, THAT HAUKNS 

k,,js; 1these oavs. 

G^oET ^ CoMP“TER l'Nl> 
G , WE HAVE FoK&°TrEN 
Screen , nature 

-po L & o £ K T 

H’W the oeig.nAl 
W°^L|>> b r rutiouS ABOUT AeT/I({. 

om HoW ^ 

_ JtNN.FER N6w 

132 
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EXpLoRATioW #S2 

MjNjATuRE £cq system 

CoLLtet IVATER From -PH(^eE DIFFERENT 

SITES. tHESe cam InicLud£ A LAfrT 

FoNJD, STREAM, Pl/DDLE, or SIMILAR- 

comb,iwe the samples iw a jap 
with a tight fitting- lip. 

PLACE THE JAR 'N A T o' Rj k? V 

HoW TT& ^' 
Eco SYSTEM |S 

SOURCE • ojLLu—■ 
NE.MENWAV 

cMa's garden, by toby 

13T 





EXPLORATION +53 

Fot/N/D WRITING O^NS/^r 

tLX-p£Ri Mt M T 1A/ITU /\s MAN/y ^ 

KlNbS Of WRITING ^TGn^il% 4 f/V7~ 

cAn. Zoo MAV USE FoV/W) p S ^ 
pAi/vr 

Regular pa/n/t. ' 

m 





EXPLORATION #S1 

THE- L/\NG(7ACrE °F XP££j^ 

CetLECT As MANY PARTS °F TUBBS /\s 

fou CAN- (gSE TH/N&S THAT HAVE F/JLLEa/ 

NATI/rally, Yoi/ DON'T WANT To NANM 

THE T/>E£$^) ARRANVoi/R Co(LEcf/o/V. 

PLAY WITH [T. HANG IT. STuby TUB 

SHAPES. Do bRftW/NGrf. HanG THINGS 

n*U\ BRANCH^- CELEBRATE TREES.1 



EXPLORATION) #5S 



I s 
T@ TMBMSWM 

nsYm1 
D V 

'Z? <£- 
r 

4DD Mi/J/f 
(win HEADpHoNES). 
Set A TO/VE PETeMlMED 
BY VOIA 

> 

,V* 
T\W- 

S&£ feVERYr«,w 
AS ft F/(-M. /ot/ 
A*e the r/^ 
EVERY THiki$,KES!. 

i s°v#ce 

p- 

r. 'rft .A 
«T (V< 
^ . rT 2 

v M* 

,1tt‘t) °jt I'1" t6 oBl 

&%<>*: >'w‘ 

A'^°- ■ -^Nt> >u> 

__ a 
•> 7° 

B-\r 

Z. e 

z: 
XT' 

c»^?rEcTs *"« 
o "TJ 

VN 

•Uj 
Uj 
Oo 

<*/■» 

£ 
oo 
Uj 

^ET.> 

E.ls8' 

AlT^R 

v° 
U 

ScM£t>M£ 
?“ b° 

o ^ 
2 

a_, <=c 
5: ^ <■ 
^ 

-UJ 

Yol/£ HABirun 

$V*- TAtev* ?^fwr ^ rf/AM w/ u°/?mALLv 

QQ 
SJ) 

e* 
^ouT£ 

|/voc£[>- 

Wear A Co STUM £ Of? Dtso,^ 
IA 



^WHAT to rVMHEf^e ToN^Dof 
\ Co\_i_ECT 1 EXPLORE- JINVESfl^TloN, ME-TH o p 
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ALUW someth, 
Crtocse m*T oikectioN Voa J£Ls* To 

what °R Hew You BxploKE y R 

“TM1 @XM§i &AWE 
WHAT VoU WILL need: Scissors, A VESS£L 
ot= StN^E KIND (BoWL °R PoefrEf) 

pl RECT/o NS 

i osmni& the g-rid ProV/ded t-ill w 
/\s RAnV VARIABLES as You WISU W 

CATEGORY. 

, CoT OUT THE SQUARES. KEEP THE 
categoR'es separate- 

rlaee thena in Some Rino °f vessel. 

. WITK6UT L-M&, M» TH6M w 

AMD Plck °Nt PR0,V1 EACH cATEC-rORT 

£XPLoRE USINQ These VARIABLES. 



WHAT \F Ml House 
WEH.6 a PLAYGRouND 

A 6 LAN k CANVAS? 
HAD SecRET f° VVERS 

what if ALL 

M NEIGHBORS 
HAb secret . 

Lives ? V-" 

He 

£Yp/-n 

Rl^5NTi'Yci HOiJQflT 
T CAN 0|kJLy ^r/0(VS 

- u^in& rne(M F Ssu/^ 

, **iS. * 
ttte srfC//!i 

The QVCST/oa/ •if^'NG- 
WouLD IT g£ ’ "'tf/lr 
TRAVEL oW 4 To 

OF Light?" ,r ,**• 

Interesting To 
conduct thbse thoughj- 

I fey.pER* MtlvTS /N 77/p 
MIDST of iEVFfiYbAy 
LIFE- 

CexriogArio N fr5~^ 



IMftGlN/ ATloN Is 

TiUN KnowUD6£. - M-B£rt eiN/sren 
U/HAT Ip l,Tt 

^Lv^s 1/1/o/^ 

The Roop an/j> 
oA/LY CAa/|£ out 

hr hiiGur? 

T if Ull u 
fS //4a sgcfc^T- 

THE/Vi? 

if Tfft ^ 

H£mPAF£R HeU> 

bLl tHe ffc^ETS 

^/Vi|/£RS£ 
iw Some K/ND 

OF Co t) £ ? E 

r I Kv‘,\ 

i 1 
■ - *. f~‘.- ]H?‘' •*» 

;p, "•js 

•g. .«*?■*',r 1 __ 

mm 
HB 

! 

Uv j 1 
lmm - ? j * 1 

1^5 



rccRET 
b L/n-I FOR /vj ^ 

mpLeT& vl'Tij HidOBhi ,. 
*C»'A^tS F“R "Wxt F^ns* 

MA&NIFYIW& 

&(ASj 

Kt, 

WHAT IS AK°unD M£- ~ ^LUce STEVENS \ M'A 



EXpLopATloKJ#^^ 

^CAVEN&ER Hi/nFco 

yiAkE A List °F things To 

OWE DAY. THIS IS Fc/,v To bo 0 

f\ FRIEND °R >n A GRou^ An,d t r« 

Compare Your FinD/M(jS ^ 
So M £ lOE ftS 

AW 
£fviVeL°pE that has Beem 

""^VIOUSLY MAILED 

P1ECE op A Puzzle 
o A r 

SoMptH/NGr T«AT WAS GRo^/nQ- 

0 overheard SToRY 

. pooTPRiWJT 
o ft ' 

A NftATcH gofefL 

° ., /• rftAT IS °R VVA S c0 (vverH)NG THAI ^ 
0 >oiwti SomPonE ELSE 

^6 J\NlN&F0L 1 0 

_ A ^ 

„ S.MET>HM& ™,'r 1,1 8L 



The Importance lost 
THE aoSER MAN GEfs T° TUB ON Rwo WN/, THp 

MoRe INVENTIVE HE BECOMES — THE 0Wc/Sr# 

y\E ADoPTS MEN WAYS- — Bocrm/wSTEP FvELER 

To Enter InTo ThE on Known (To P/\k1aKb 
am experiment) involves-a WILLINGNESS 

ttg truLLY EXPERIENCE *Nl> STvDV THINGS h/£ 
^t» »*»«e mr 

P N uMtERSTAN^1^ 
AC(C 0 r 

are DIFFERENT WANS °F "getting 

there is the literal lost, AG IN 
_oST." lH , Tl\t wo°t>s vneble To Find Yovp 
?ein& Lost starting point. °R there 

w BACK To EXAMPLES op BEING LpST: 

*ft K ^ SouL, LOST 

Lost iw, °the context »f E*pi»hn& wt 
t,W6. -f it /n TeFmS °r Exisrmc, 

sx/a^RF W d° not Knowexact^ 
STATE WH£Trp « IN THIS S£/Vte w£ 

N f>ll AR£ ceCoME E'TF/R UV-UUXLcSt, 

rf WEL/E never SeEN e£F«E 
a PLALL WtT^ftT WE ENTER InTo A ’ 

,NPHE se ripcts without 
OF LOS1: p VHTH °ft\ ^ 6UTC0M £ W|LL 

REL^ WoqN'NG 



exploration # sq 

HOW To WANDER 
AIMLESSLY 

I f| c« A PAM WO TIME. 

2. PACK A * 

3. start heading 
\N ANY DIREcTlo^. 

^cT oNL-M IIMST/ncT 

4 Do THE ofpoSiTE op 'WHAT You 

THiMK. ^g[J SttouLb. 

5 IP YoU START To THlNk You 

waiting Your time then 

V KR6 T>M«6 IT correctly. 

KEE F* &°l Nl Gr. ATTElV/T^N/ 

To THE DETAILS. LoSE ALA 

$epse op time and place. 



I <ro 



CH To CoNDI^T ioUR 

bocv 
$rACE IN w 
O^SE(aVATlt>K/S 

IS I 



\sz 





4 

I S*\ 



\SS 



I ft 





IS? 
'V 



r. 
p —■ 

1 ~ 

Pli 

|—r - r + — J — j*~ -j- —1 — j— - 1* “* 
r 171 t [ 1 

mi UliW H 
Tfl 

1 

!: iwil IL©& ; 
t 

1 

*U : 
)at e : r_i_ 1 

r~~ 1 

-H 
1 j ; 1H Dim e: 1 

i — 

1-j 
1; 1 . a jO.cat ion : i 

■v 

T 
1 

l ; 5 >abj ec T~-T—- 
t/^V€ at J i 

iff • 1 rr 
j- 

j 

IG | is aa I Description/ s ke t c he s , color' s , 
! i L\ 

! .j 
ex t ur’e s , smells * C hape s , material s : 

i _„l_™L._J j i 
i 
i.— IT i —.J- L . T-;r[ w 

l.1 
1 

• 

i:_, 

— 

i 
1 I t 
(j 
i L— —. 

~r n 
/ 
l , _ 

n 

H 
1 

li 
____| 

ijt 
l 1 

-4 
1 if T_j 

r | 
_ -a, _ _L 

1 

i 
i. 1. 1 

1 

1 

i 

i j 

i • 
. -J 

l 
. iida. a, l, 4OO01 i' 
1 l j 

'“ill “ f 1 

101 e s 
| 

s initials 
J , • . | . " • 1 

Ll 
—i — JL I'JTlL 

• 

i -i j. _ j _ IJ 

I S’* 







I ( : lA.—l ■ | 

U2 



IG3 







\(e<o 



4- TAPE- here 

I^AKE A SToRftGE PocjcET 

1. cut out Slit a<^ parted- 

2. TAfE THIS fA&G To THE 
I^EXT OKIE ALoKlG- THREE 

ayan advi -> 

C
U

T
 

O
U

T
 







I— 
O 
Uj 
") 
XL 
o 

o 

D 
o 

U- 

OJ 

VD 

o 
V" 

UJ 

<r: 

o- 

no 
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CHOOSING A space 
u N SHOW Does NOT Jrise IN A gallery “tun* Jo 

BA Jl one of THE fAosr invent,^ 
BE VAL, 'u»ve EVES EXPERIENCED WAS A 
SHo\N* , VreAtED riER °WN GALLERY 

W.M« "*» C8 T AN 0L» T*^ IN 

o,T or T#E “* 6 wouLt, PRive "■ AK.ON0 
.(ASTEStX'M- ANr> CHAR&S A SMALL 

0 VAR'o^ '• uC, H FcR GAS‘ 1 
m« “uLC i! 

-ruF \DEA THAT u ,-ptiitfi VoU WANT. 

^ereveR ruLeS. on h sidewalk, 

^R,ckvRAKD IN A TREE, <N YouR 
T:Yo^ BK<* , Lr in A Suitcase, 

IN THIS Boon, alL you 
Q AGE i gKC|/ Of YoDR ’ nATyol; 

.-r °F T teLLING PEopL 
° IS A SlG lARELS and An invitation 
MtfcD 13 A R&w LASfL^' 

t polN^* 

M* SV« Rml>' 
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METHODS 

m 

TRI Tt> OME GP W/TH SomE P/FFEREN? 

WAVS op DISPLAT/NG YouR CoELEcrioNs. 

S o M E Ip E *s ’ 
, TtHNGrS FROM THB CEILING (oK 

baNG't&rEE BRANOH^s), LAYERING, 
things in water. MAKING fRcM 

floating &RHS.0KTHt BL°Ofcj 

INTEREST! ogJEcTS In HIDDEN PEACES 
faTtiwG the fe(i TH£M( US.N6 

AnD fences, clothing, 

P.BLK SfACsEpftCES, £TC‘ 
portable sp* 
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IT HELPS To MAKE LABELS FoR Your SHoW. 

Title: 
MATERIAL- 
pAte '• 
description: 

So|p\ETHlK/6 

LIKF TH\s 

Fill in the 
gL/\N(C5 

AETHER option (STo US£: h C°'0'^ 
(colored dots oR s°me Kind 

dp GRAPAic\ So THAT \I(EWERS HAVE To 

fteTW/EW StEK Trtfc TITLE hub 

•«■ ™ “»jtCTjre”iVB 
tL»CATEl> S.MeWB6R6 T^S 
AAe7VeD INVOLVES THE VIEWERS »KJ 
ME™ ^ PDaCESS and EXpERlEMCE °F 
THEIR own pRo e 

EYpLo RATION- 
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sending our invitations 
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CREATE A Poster OR l|\|VITA'noNS THAT 

Somehow ^FLECT the NATI/rE or ConTea/7 
Op THE Stfoiw. IPEAS: IF Yt>o HAVE SMALL 

THlNfrS, NlAkE THE INVITES really Tiny. 
Vnu CooLb ALSO WRITE InV<T^N£ ON **ie<K 

thenaselves, s^ch as Leaves or Paper. 

e TRY HoLblN&YouR VIEWING /M ^ S£c*ET 

i nCPsTloN IN iTH SOME RIME OF puZZLS VIEWERS 
-t. w ws 

. G»E OUT -msTtM »»«. ;" C 
CoNTft,NIN^ ^ TouNtl 

c hhiv IroOb kteb DRinKS. 

* , ™ »<* •* T*tTI1' ° V *T BUNDfoLPS. 

HhNl) ° mfter&nt ways of mW>N<r 

o CoNS'bFR ' froM DIFFERENT VANTA<5£ 

the SH0/W’ « And LOWTOTHEG^ 
poinTs (up H ‘ uM THAT You MAIL to PaftE? 

\ iUlX 

: ^6ftTE AW IHTSMC.TIV6 PIECE Scc„ « 

°K scavenger ^nT. 



AMATEl/R 

n«v- "one who has atasre for (someThingY' from Fr. amateur Hover 
of^" From O. FR. FR&m i . AnATorem (nom- AMATorVLoUER,'' FftoM AmAU/S Pp. 

op Amare *td loue" Source-- iwwLipepiA 

* MTUor's kioTe-. The Activities in THIS Boojc involve Seeing the World 
from the perspective cf akj Amateur °nE who du^s something solely 
For THe Love op it vulTRouf ATTACHMENT To outcome. 

AFT 
TTe SENSE »F THE WoKD WlS close To THE older Lft-HN MEANING, WHICH 
RouSHLV TRANSLATES To "SKILL" op "LCAFT" An6 ALSO From AN LN&o- 

ElRoPeAn pooT MEANiMCi "APPANGFMtNT" Op ‘To ARPANtrE. IN THf5 
SENSE , ART IS WHATEVER IS DFSC|UB£t> AS HAVin4 UND&P&onE A 

DELIBERATE PPlleSS flF ARRAw&EMEajT 6V An ASeNT. ‘SouPC£-. WIKIPEDIA 

tAR cleaning 
A SMSTEIsaAtTc PROGRAM F°IC 

DISCRIMINATINGLY To Sounds 
Source - THE SouNpScftpE 8\ N 

TRAINING THE EARS To usten PAoRJE 

particularly THoSe CF THE EN\MRom WENT. 

• MURRAY ScHAPER 

bthnograpay 
TV\E DOCUMENTATION AND ANALYSIS of EVERYDAY Life AND PRACTICE OP A 

PARTICULAR CuLTVRe- THRfiv&H flELD Res&ARcH- 

eM^YOAY Tourism 
THE W'TH NW ^ES. 

FlEI p STUt>N 

TAE practice o? Conducting research om A variety 

OF SUBJECTS IN THEIR NATURAL ENVIRONMENT oft 

HABITAT- 

Pound DETECT 

An 083ECT THAT is PRE-EXISTING (not CREATED'} And OR\Gi(\|AU-Y 

INTENDED For A DIFFERENT PugpoSE. \T CAN BE MASS PRODUCED 

t u 



OR FfttJtsA NATVRe. THES£ OBJECTS ftR^ OFTEN Found in THE MlbST OF 

EVERY MY LIFE And FLN^p in A RFW Context For ARTISTIC RORPoSES. 

GCEftN \NG 
IN THE TRADITIONAL SENSE , GLEANING WAS PONE 6Y PEASANTS \nHo COLLECTED 
WHAT WAS LEFT IN THE Fl-ELPS AFTER THE HARVEST. In THE CONTEMPORARY 
SENSE, GLEAnING REFERS Tt» THE PP.ACTIC& OF SCAVENGING- YoUR COMMUNITY 
For ITEMS THAT HAVE fcFEN DISCARDED BY OTHERS, SOMETIMES Food, 

OBJECTS, House-ftoU) QoObS, OR RECYCLED MATERIALS . 

>in determinate 

Something that is not known exactly,or without a predictable 
RESULT ok ouTCoM^. 

quot\ pi an 

Ordinary OR everyDftY, especially when Mundane. Source’-oxford 
AMERICAN DICTIONARY ’ 

frEADV-MADE 

THE TERM “READY-MADE WAS used BY TffE FRENCH ARTist MARCEL DvcHAMf 

IN THE EARlY I Togs To REFER x° MAnu fftcTufLED (MASS-pRZ>DVC£D) OBJECTS, 

As USED INTHE Context OF Art (as opposed To their original intent), 

f^lcha^ often used Ready-made items in hk work, these Pieces 

began a dialogue A&ovt what art is and who determines what 

Art is. Source- theTAte collection glossary^excearr frdaathe may 

\yh ksle °f the Avant-garde macau^ the bund man 

Science 
the intellectual and practical activity encompassing the 
SYSTEMATIC STUDY of STRUCTURE Mob BEHAVIOR of THE PHYSICAL AnJ> 
natural world through observation and Experiment. 

sou ace • OXFORD AMERICAN DICTIONARY 

I?? 
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THIS Boot IS DEDICATED 

To TIuen SkaiTH PITCHER, 

WHo WAS Bof?W DuRitjC,. THE 

COMPLETION of this Book. 

Voo have So many mono^r,l 

AbVtNTvftES AHEAti op You. 

T^An\c You Jo: 

Jefferson pitcher (my partner in exploratvcw 

AND UFE:'), MY A^EnT FAITH HAMLIM, N\Y Editor 

MeGj LEt>E£, AnO PUBLISHER JoRn fcuFF (iwHoSC 

TRUST Iw IAY VISION Encourages Me To Q0 puR-fre£ 

ToMIE HAHN NW ETHNo GRAPHY EXPERT, , 
Awb AtC oF MY FAvoRite TEACHERS Wtio put 

Me ON TUe PATH dp EXPLORATION: &*. BrVHnTE. 

QPAFfiTU, RoSS MENDES, llN&# MONTGOMERY SHirleY 

YAn^veR, pauune ouvegds > George walker. 

And t> Ml my family And fr\enos ^FAr /^d 

Ur. 

#?p 
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L6R\ ^M\TH IS THE- A^THcR 

of SEVERAL Bo^M ikjOwmm, 

WREOR TH\S Jo'JRnAl'- An 
invitation T*> explore 

'CREAtwie DESTRvc'Pom' 
Read More at 

WWW- kERl SfvtiTU.COM 

note; the photos °n Paces 4>, is,2t( 54,12, 

TA.TS, IZA, I2fc. 133. 144, ISl, 143, An& I4S U/E*& 

TAK€M BY JtFFCRS&N PITCHER |yj VAA\oUS PLACES IM 
SfAlN , MoROCOo , An& JROY.N-Y- THO REST WERE 
TAKEN *Y the fWTtfop. 
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